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AN INEFFECTIVE ETHICAL WORkK 
"CHASTITY" 

BY GIOTTO 

(See opposite page) 

T HIS work of Giotto, on the ceiling of the 
church at Assisi, is really a justification of 
the raillery of many artists at sermons in art. 

Because it is so cryptic in its symbolism that it 
can not be quickly understood by any one except 
those of the inner cennacle of the church who are 
familiar with its symbols. So that from the stand 
point of conception and expression it is really bad 
art-because ineffective upon the world at large 
for whom all such large decorations as this must 
be made-not only for the few of a secret circle. 

One glance at the title of Couture's "The Romans 
of the Decadence" and another glance at the picture 

-and the whole message is clear to any man of 
culture. And if he is at all by nature capable of 
feeling emotion through such a sermon he will 
quickly be exalted by it. But the intellectual labor 
needed to unpuzzle this diagram of figures and 
towers by Giotto is so great that by the time we 

grasp the meaning-assuming that any one is now 
able to unravel it-we will be so tired spiritually, 
even bored, as to be incapable of being emotioned at 
all. And therefore the work falls flat-in spite of 
the charming color scheme of the decorations. 

Therefore it is unexpressed emotion, or rather 
uncommunicated emotion, and so it is a failure 
because ineffective as a sermon, and also in conse 
quence it is a more or less trivial work of art. 

That the space-filling is good is true. But that 
is not enough. That there is a certain lift to the 
composition is also true-due to its pyramidal form. 
But that also is not enough. It is ineffective in the 
main thing in any work of art-the quick com 
munication of emotion to the beholder. 

Moreover, the drawing of many of the details 
is bad, and that makes a prolonged contemplation 
of the work irritating to an artist trained according 
to modern standards. 

Nor will the "primitiveness" of the work excuse 

it. For the fad to pardon mistakes in primitive 
works, simply because they are primitive, is per 
nicious-because it has a tendency to make us 
tolerate other kinds of bad art and is really a mark 
of tendency towards intellectual degeneracy. 

Were he alive today Giotto would himself care 
to be judged by modern standards or at least by 
the standard reached by Titian, Holbein, Michel 
angelo and Raphael. Giotto here, true to the spirit 
of his age, which was religious more than -esthetic, 
sacrificed the main things that go to make up a 
.great work of art to the preaching of his sermon, 
and then failed-as far as mankind in general is 
concerned. Whereas Couture in his "Romans of 
the Decadence" did not sacrifice anything to an 
expression of his sermon, but nevertheless suc 
ceeded in clearly and profoundly expressing it, and 
for all time. Because there will never be a time 

when men will not be able to grasp quickly the 
sense and meaning of his work. 

For all these reasons his work is infinitely 
greater and more emotion-stirring than that of 
Giotto, however "interesting" Giotto's work may 
be to those intellectual puzzle-solvers who love to 
lengthily meditate over mysterious themes. We 
have many such and they are moreover incapable 
of knowing the differences between spiritually 

moving and mentally moving perturbations in the 
human organism. These have never experienced 
aesthetic emotions, however much they may be 
intellectually moved whenever they succeed in solv 
ing some cryptic intellectual puzzle. This is the 
class which talks about "intellectualizing the emo 
tions"-which is as impossible as mixing oil and 

water. 
In short, as a souvenir of a deeply religious, 

dogmatic and disputatious era Giotto's fresco is 
precious, but as an effective sermon for all time, 
it is a flat failure. 

AN UNETHICAL WORK 
"NANA" 

BY MANET 

(See page 538) 

T HAT fine genius and delicate sage La Fon 
taine created a masterpiece when he wrote his 
fable of "The Miller, His Son and the Ass" 

in which the miller tries to please everybody. But 
finding he can not do it, at last says: 

Parbleu! He is a brainless fool 
XVh1o tries to please everybody and his father. 

And ends up by saying: 

I am the ass, it is true I admit and avow it. 
But w%,hether henceforth they blame or praise me, 
WAThether they say anything or they say nothing, 
I will follow my own bent. 

And La Fontaine says: "He did it and did well." 
The reason this fine fable is recalled is because we 

have been criticized by some and applauded by 
others for an occasional presentation of such works 
of art as we think vicious in their tendency. Though 
such as we have shown are only moderately repre 
hensible examples of the works of the degenerates, 
and we have shown such only now and then. And 
this because we do not agree with those pussy 
footing extreme apostles of "sweetness and light" 

who claim that we should never speak evil of 
scoundrels because they are dead, never condemn 
evil works of literature or never show a vicious 
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